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I.
The
Architectural
Background

2. adobe walls at Pot Creek excavations
c 1200 A.D.

In the valleys along th e western slopes of the Sangre de Cristo
( Blood of Christ) mountains of northern New Mexico men have
been constructing permanent buildings for something like 1000
years , and stru ctures as much as 700 years old are still standing.
Although there is an amazing continuity in building pra ctices over
this period, five distinct periods of ar chitectural developm ent are
apparent: Indian, Spanish Coloni al, Territorial, Early Stat ehood ,
an d contemporary.
Indian building in the Santa Fe-Tao s ar ea dates aft er 1200
when the Pu eblo Indians migrated into the Rio Grande valley
and built their multi-storied housing compl exes. Taos Pueblo ( photo
above ) is the best surviving example, but most of the early pueblos
as Coronado reported them in 1540 had similar communal houses
of several stori es. And, of cours e, not all of Taos Pueblo dates from
the thirt eenth centurv for it has been added to and remodeled
over the centuries --- ~ proc ess which still continues today.
Th e Spanish Colonial period begins with the arrival of the
first Spanish settlers in 1598. Except for the walls of a few churches,
nothing remains of this early work. A revolt of the Pueblo Indians
in 1680 caused wid espread destruction among the Spanish settl ement s and forced the colonists to withdraw to the southern bank
of the Hio Grande at EI Paso del Nor te, the site of the present
city of Juarez, Mexico. Essent ially, then, Spanish Colonial residential architecture in New Mexico post dates 1693, the year Don
Diego de Vargas recaptured Santa Fe, and most surviving examples were built consid erabl y later than that. Mexican independ enc e from Spain in the nineteenth century had no specifi c
architectural effect on New Mexico except to exaggerate the isolation and self-sufficiency of the remot e northern province. Buildings
of the Mexican era, therefor e, merel y continue th e Spani sh Colonial
tradition .
Th e Territorial Period, from a political standpoint, embraces
the period betw een 1848, the year in which New Mexico was
ann exed to the United States as a territory, and 1912, the year of
statehood. Architecturally, however, the Territorial style did not
come into vogue until aft er the Civil War, when the Territory
began to attract larg e numbers of merchants, miners, and ranchers,
who brought the new arc hit ect ural forms with them from the
States. In cent ers like Las Vegas and Santa Fe the Territorial
fashion was on the wan e by 1900, but it persisted in some remote
villages of the region until the building of mod em highways,
in the 1930's.
Any system of dividing histor y into periods necessarily involves oversimplification. This is particularly tru e of the transitional post-Territorial years when New Mexico began to feel the
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full impact of "Yankee imp eriali sm." For lack of a better term
we may call this the era of Early Statehood. In architecture, indi ca tions of this new movement appea r in different parts of the
sta te at different times. Ordinar ily it followed closely in th e wake
of mod em tran sportati on. Th e Santa F e Railr oad reac hed Las
Vegas in 1879 and Albuq uerq ue in 1880, but some mountain
villages remained quite isolat ed until th e Second World War,
Th e degree to which a community's architec ture reflected the old
Territorial style or th e new and varied cur rents of Ea rly Statehood
architecture is dir ectl y proportional to the degree of its isolation.
F or better or worse, however, th e Second World War ann exed
New Mexico to th e mod ern world and with it a new epoch of
architecture.

3. Spanish Colonial Period. The Juan Rodriguez
House, Santo Fe.

Despite th eir wide differences in date and culture, th e first
three groups ( and sometimes th e fourth ) have a grea t deal in
common. Th ey all were largely dependen t on the soil for th eir
build ing material. Th ey built with adobe . Onl y in recent decad es
--- wh en new mat erial s such as concrete block, cement plaster , glass,
stee l casement s, and asphalt or corrugated iron roofin g were
introdu ced into the are a --- has a fund ament al change in architecture occurred. In compa rison with recent changes th e variations
wroug ht in adobe and wood by earlier gene rations of Indi an ,
tecture occurred . In compa rison with recent changes, th e variations
Spanish, or "Anglo" ("Anglos" arc all persons not of Span ish or
Indian parent age ) builders see m minor ind eed .

Adob e, a word of Arab origin, mean s "ea rth from which unburnt bricks ar e mad e." Technically speaking, it is a balan ced
mixture of clay and sand --- enough sand to keep th e dri ed clay
from cracking and enoug h clay to give th e dried mixture streng th.
But this adobe , which New Mexicans have used so well for centuri es, is highl y transient. Wh en wat er run s over it or moisture
dampens it at ground level, it softens and sloughs off. Unless
plastered and repaired , adobe walls erode away. In any uncared
for adobe struct ure, erosion at th e ground line undermin es the
wall on th e outside until it toppl es outward.

4. a small Territ ono l Por tal in Santa Fe

Adob e roof construction is eq ua lly transi ent. Th e thick layer
of eart h heap ed on ra fters over a covering mat of saplings or
boards cau ses rapid decay. Unless pr otected by some kind of wat ertight coverin g, th e wood fram ework will rot out and needs to be
replaced in 75-100 years. Although an adobe building neglected
for 25 yea rs will deterio rat e to the point where it is not worth
repa iring, givcn constant ca re it may last for seven centuries, as is
tru e of Taos Pu eblo.
So, in the use of na tive material s lies a historical paradox.
Despite th e strong historical continuity of the region 's architec ture
as a whol e, most individual buildings are distr essingly short lived.
Because adobe also lends itself well to remodeling, old struc tures
can be so easily and drastically cha nged th at littl e trace of th eir
earlier appearance remains.

Indian Building
Mor e information has undoubtedl y been gathered about the
day to da y culture and th e ordin ary hou ses of Indians than of th e
early Spanish. But most of this information , collected in tiny fragments in the course of many excava tions, is hidd en away in erud ite
archae ological reports. Bather ironically also, the archaeologists
seem to be more int erested in learn ing about Pueblo Indian origins
than in wh at happened to th em after th e Spanish conquest, A systematic architectural investigation of the one well preserved pu eblo ,
Taos , has unfortunately never been allow ed . Th e only consolation is
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5. water erosion at ground line.
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th at building technology in isolat ed and impo verished New Mexico
cha nge d very littl e du ring th e ea rly periods so that th e scraps of
inform ati on gleaned from ea rly and lat e sources more or less fit
the same puzz le.

6. the "suga r lumps"
of Taos Pueblo

7. the plaz a a t Chimayo

.
8. an d at Los Tra mpas

Indian culture furn ished the basic ingredi ents for th e regio n's
architec ture --- walls of adobe masonry, roofs of wood beam s overlaid with saplings and a th ick layer of ea rth. Th e Indians had
never d evelop ed the large int erior spaces whi ch th e Spanish need ed
for their churches, but the domestic architecure of the two groups
di ffered hut slightly. In both cases living qu art ers were small,
and they have an almo st modular quality. Th e unit of measure
is the distan ce a mod erately large, hea vily laid en woode n beam
can safe ly spa n, a functional limitat ion th at restri cts wid ths to about
fiftee n feet. A more or less un iform width an d th e use of flat
roofs resu lts in a unit of com position some thing like a biz sugarloaf. Th ese ca n be relat ed to one ano ther in a number of ways.
Ind eed the mann er in which th ey were composed constitutes th e
prin ciple di fference bet ween traditional Indian and ea rly Spani sh
architec ture. Th e Indians piled th eir "sugar lumps" in long, irregular heap s five or six stories high ; the Spanish tended to string
theirs out in rows one or two levels high around rectan gul ar
patio s. Also th e Spanish pr eferred doors to holes in th e roof appro ach ed by ladder whi ch was th e traditional Indian way of en te ring a house.
Indi an tech nology lacked several useful items unt il th e Spa nish arrived. Th ey did not have the fireplace or the pintl e door,
and of course th ey lacked metal for hinges, locks, or nails, but
so d id the average Spani sh sett ler in actual pract ice. Th e tradition
of allowing viga ends to pr oject beyond th e face of th e adobe
walls, a fortunat e usage which provides th e sculptural building
forms with such int erestin g sha dows, was reall y a pra ctic al matter.
Cutting th rough a large viga with a stone hat ch et is a task not
to be rep eat ed unnecessaril y. If a tree cut in th e forest did not
quite fit, it was simply allowe d to project beyond th e wa ll. But
the syste m of filling the area between the beams with a net work
of saplings and pluging the holes between them with a thi ck
layer of earth was an early development of th e Pu eblos Indians.
Good roofs dati ng from pre-Spanish times can still be seen in th e
multi-storied hou ses at Puebl o Bonit o and Aztec , lew Mexico.

Span ish Colonial Period

9. a torreon at Dixon

1 Ci

During the diffi cult colonia l period wh en th e nomadi c Plains
Ind ians and the Navajos came to the sett led areas on plund ering
expedi tions , th e Spanish colonists huddled together in sma ll fort ified communities that were built about a central plaza. By constructing contiguous houses about a central open area, windowless outer walls cou ld serve as a defense ba rrier. Th e cen ter of
the community cou ld be reached only by passing through a wide ,
double ga te. In case of attack livestock cou ld be corra led in the
ope n plaza, the gate barred , and th e village defended . Las
Tr ampas, Dixon, Taos, and Hanchos de Taos were early Spanish
communities of this kind. Th e onl y one whi ch ret ains a clear indication of this layout today is Chimayo.
In addition to th e enc losed plaza , the re was a defense tower
or torre on , Hound in plan th e first story had thick adobe walls and
one strong door; a second story made of horizontal logs was
po lygonal in shape and had loop holes. A trap door connected the
two levels. Two to rrcon cs still exist in Dixon in tragically poor
states of pr eservation. Standing about 150 feet apart, they seem
to have gua rded the corn ers of a com pound and possibl y to have
been connected by the line of outside walls of contiguous houses.
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Although its log walls long ago disappeared, th e best pres erv ed
torreon in New Mexico stands near Ranchos de Taos on the main
road to Talpa.
In addition to wall ed villages, a few hacietulas larg e enough
to see to their own defense existed in isolation in th e country. In
1740, for example, we find records of four such ranches in the
Taos valley, but the buildings have long since vanished. On e can
speculate, how ever, on their appearance. Windowless, having no
outside doors except th e main gat e, and turning inward onto a
placita or patio, th ese establishments were in effect private plazas.
Although of lat er date and subs equently modified, th e Pascual
Martinez hous es in Hanchitos de Taos well illustrates this building typ e, even to a roof-top "shooting gallery" wh ere defenders
could guard the hous e from behind adobe ramparts.
Th e nomad Indians were brought under control by th e Army
shortly aft er th e ann exation of New Mexico by th e U. S. Covern rnent in 1848. Th e villag es could now disp erse and fann ers could
begin to build hom es nearer their fields. Communities like Pen asco
( "Rocky" ), Ojo Sarco ( Light Blue Spring" ), and Truchas ("The
Trouts" ), illustrate this stage of development. Houses could now
be built singly or in unprotect ed clusters , such as a family compound, on higher land overlooking th e fields in the valleys. Th e
bottom land watered by acequias ( irrigation ditch es ) was too
precious argriculturally to be built upon. That thes e new hous es
were no long er conc eived in terms of defense is indicated by the
Jose de Cruz hous e in Las Trampas of about 1855.
Certainly any description of early Spanish Colonial resid enti al
architecture in New Mexico must be in lar ge part hypothetical.
Because unmodified hous es from th e eightee nth or early nin eteenth centuries no longer survive, one must piece togeth er a
picture of wh at th ey might have looked like from bits of information gathered from excavations, from surviving fra gm ents ,
and from lat er structures.
It seems apparent that no single typ e of Spanish Colonial
hous e plan dominates in Northem New Mexico or is typical of
the period. Many persons think of patio-cent ered plan as characte ri stic of Spanish resid ential architecture, but most hou ses in
New Mexico were not large enough for so ambitious a plan .
Onl y a few dw ellings in the Taos area, such as the Pascual Martin ez
hous e, were big enoug h to extend about a pla cita. Mu ch more
common ar e houses of a single-axis or L-shaped plan ; the Manuel
Atencio hous e in Las Trampas is a good example.
Beginning modestly with two or three rooms , such hous es
could easily be added on to, som etim es seven or eight rooms resulting. Passage through such hous es is like going through a seri es
of connect ed railway coaches. Oft en the single-axis hous e was
built against th e hillside, all windows and doors bein g on the
downhill side .
Th e widths of room s in Spanish Coloni al resid ences in New
Mexico do not vary greatly because the roof span is limit ed hy th e
load a mod erate large log can carry --- from thirteen to fifteen
feet. For this reason, th e only way a room can be mad e lar ger is
to increase its length. Salas are somet imes as much as fort y feet
in len gth .
Th e small er th e hous e, obviously, the less possibility th ere was
of sp eciali zed room use. Oft en the kitch en served as living room
as well as bedroom. In larger dw ellings , how ever, certain rooms
were often set asid e for spec ial uses. A sola, of somewh at grea ter
length than th e oth er rooms , was used for mor e Iormul occasions.
Unusually pr etentious hom es even had a private oratory or chapel.
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10. floo r plan Taos

Pascual Mart inez house,

11. Penasco
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12. the Manuel Atencio house, Las Trampas
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13. on early selenite window

Sometimes, severa l relat ed famili es might live in a larg e compound,
sharing its central patio, as well as th e corrals and barns situated
in the re ar of the residential quarters.
To people toda y, th e most striking cha racte ristic of the original
Spanish Colonial dw ellings in New Mexico would be the sca rcity
of windows. Because almost no window glass was ava ilable for
many years, perhap s none at all unt il it was freight ed over the
San ta Fe Trail in the 1850's, windo ws were sma ll, often bar red
with vertical poles an d closed with wooden shutters. Sometimes,
Spa nish builders, like the Indian s, placed sheets of tran slucent
mica or selenite in th e window openings or filled them with pa rchmen t.
Like window s, the doors in old houses were sma ller and
less common than todav. Th ev were often lower th an six fee t,
and the sill was sometiI~es rais~d . A plausible explana tion for this
low do or, aside from th e smaller stature of th e peopl e of th at
period, is tha t a person passing through a low ope ning is required
to bend over , a position unfavorable to self-defense if one is forcing
an entry. In simple houses, where littl e hand-shap ed lumb er was
used , th e openings between rooms often had no door at all, only
a cloth cur tain.
Becau se of the scarcitv of metal in th e colony until th e
opening of th e Santa Fe TI:ail to th e Midwest, doors were often
hun g by a pri miti ve pintl e hin ging device. In such a door one
wood en stile is extende d beyond th e top and bottom rails. The
extensions are cut to a peg sha pe and fitt ed into sockets of the
threshold and lintel to allow the door to rotate. This type of door
is known in New Mexico as a zambullo door.

14.

Th e walls of almost all permanent Spanish Colonial structures
were built of sun bak ed adobe bri ck. Introduced to Spain by the
Moors, this construction technique was brought by the Spaniards
to New Mexico. Previously, th e Indians had used adobe, but they
did not know the technique of makin g bri ck. Th ey laid their mud
walls in solid courses or layers, about two feet in th ickness. shape d
by hand , each layer had to dr y befor e th e next was added. Good
examples of this type of "pudd led," or "coursed," adobe construction can be seen in a few ancient room s at Picuri s Pueblo. Th e
Ind ians a lso sometimes used chunks of adobe, rather turtle-like in
appea rance and set in mud mortar, but th ey did not employ regular
bri ck sha pes until after th e Spanish ca me.
Anoth er notabl e d ifference between Spanish and Indian construction is that the Indians did not set their adobe walls on stone
foundations; th ey laid their first courses of adobe dir ectl y on th e
ground . Spanish builders, on the oth er hand, formed a rough
stone foundation on th e leveled ground. Th ese foundations were
too crude and shallow to eq ua lize sett ling, but th ey pr evented some
erosion at ground level.

15. a pintle hinge
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Spanish-built walls are characteristically thick; in a one-story
. house, th ey are customarily between eightee n inches and two feet;
in churc hes, th ey may be as mu ch as seven feet in thi ckness. Indian
walls, on th e contra ry, are often dangerousl y th in. It is a matter
of luck or the pro vidence of anci ent gods th at some multi-stori ed
stone walled struc tures in certain Hopi villag es, for example,
hav e stood so long . A substantial section of th e multi-storied
"south apartment hous e" at Taos Pueblo collapsed about 1959.
Batter, an inward inclination of th e outside surface of walls,
seems to be common in all adobe construction --- from anci ent
Eg ypt to pr esent-day New Mexico. Structurally, it is quite proper
for masonry walls to get thinner as th ey go high er and hav e less
weight to carry. Also, the tops of adobe walls are gradually eroded
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by wind and rain , which wear awa y upper surfaces as well as give
th em th e soft, rounded silhoue ttes of adobe construc tion. Finall y,
th e wall is frequently mad e deliberately thick er at the base to
compe nsa te for th e expec ted erosion at ground level.
Besid es ado be, several othe r mat erial s were used for construction purposes in ea rly periods of New Mexican history. Nea r the
mountain s, wh ere timber was more readil y ava ilable , logs were
some times employed. Th e logs we re freq uently cut flush with the
end wa lls, and th e surfaces were often plastered over with mud
to resemble regul ar adobe masonr y. In burns and store rooms,
how ever , th e log ends were usuall y left pr ojectin g as see n in structures still in use in Las Tr ampas and Trucha s.
Th e Spanish constructed roofs essen tially like th e Indi ans, by
spanning th e int erior space with oigas ( horizontal beams ). Th e
int erval between the vigas was spanned with small saplings called
latias . Over the latias was laid a layer of twigs , bark, chamisa, or
straw and this was in tum covered with six to twelve inches of
packed earth to form th e roof. By grading the earth fill as well
as controlling the pitch of the vigas, wat er was directed towards
an opening in th e parapet and a canale ( wate r spout ) threw th e
rain free of the adobe walls.

16. adobe wall a nd a roof cana le

Th e latias were laid in a herring-bon e pattern or cut at ri ; htang les to the vigas, and th ey were oft en painted different colors
by both th e Spanish and the Indians.
Th e Spanish sometim es split the sa plings into latias labradas
and placed th em with the flat side down. Tw o oth er modifications
of latia construc tion ar e ce d ros and saoinos. Th ese term s designat e
th e type of wood employed : cetlros a rc crude ly split ceda r poles,
and sacinos are latias mad e of unspl it juniper. Th e word savill
translates as red ceda r or juniper.
Still another mean s of covering and spa nning between vigas
is th e use of ad zcd boards, ca lled tabla s or some times tablon es.
Th ese differ from th e lat er sawn board cove rings in that the indi vidual tabla is short, extending ordinarily only from one viga
to th e next. Th ese short boards slant up and down , dep ending on
the irr egularity of the top of the viga.
Later , wh en "Anglo" traders offered cott on muslin at reasonable prices, this material was sometimes tack ed on the ceiling under
the oigas. Stretched tight, this monte de techo was painted with a
mixture of flour and wat er ; th e flour ga ve it a white color to resemble plaster and the water shrank the cloth tight.
Th e advantages of this manta were several: th e cloth provided
another barrier to th e dirt that silte d out of th e roof packin g, it
hid th e "old-fashioned" and un even vigas, and it simulated th e
plaster ceilings used in "proper" hous es in th e States. Nailing
strips along the walls , as well as tom fragm ents of fabri c, are still
visibl e in many old houses.
In Spanish times the oigas were usuall y peeled of hark but left
round. In an important room th ey might be ad zed to a rectangular
shape. But it was only aft er th e "Ang lo" sawmills began to provide
sawn lumber that squared members were commonly used. Oft en
th ese were decorated with a hand-plan ed bead molding along the
edge . Th e first saw mill in Taos was built at Six Mile Creek,
Mor eno Valley, by Wilfred Barton Witt, who came from Arkansas.
According to Witt's grea t-grandson Jack Bower of the Kit Carson
Mus eum in Tao s, operations began some times between 1855 and
1860 and continued until the 1880's. Th e location of th e sawing
op erations were changed several times whe n adjace nt timb er
reserves were exhausted. According to Mr . Boyer, sq uared vigas
with beaded comers were a specialty of th e Witt Mill,
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17. a s ere room, Truchas.

18. pointed figures, choirloft, Los
Trompos church.

19. odzed vigos with lotios.
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After 1860, sawn boards for floors and roofs becam e as common as sq uared beams and posts for hous es. In all earlier hous es,
how ever , Indian and Sp anish alik e, floors wer e of packed earth.
Animal blood mixed with ash es was som etimes added to make
the earth hard and resistant to water. In th e more important room s
a local wov en carpe ting known as icrga wa s some times used.
The Spanish Co lonial house in New Mexico wa s built without
elabora te ornamentation --- in strong contrast to the fine paneling ,
th e ca rved mantels, and the elaborate ly turned ba lustrades of
hou ses built by th e En glish colonists on th e Atlantic Seaboard. If
any orn am ents wer e used at all, suc h as on a poruil or a principal
door, they wer e wr ou ght of sturdy wooden forms . Save for on e
church altar in Santa F e, no carved stone work was don e in New
Mexico .
20. log barns at Truchas

In a typical portdl ( porch), th e cros s beam which carried
the roof oigas was supported by large, round vertical posts of
wood. Between the post and th e beam a carved bracket , called also
a cor bel bracket or, by the Spanish, a zapata, was frequen tly
int erposed. The ends of th ese brackets often had an intricate
profile, but the sides wer e usually plain.
The int eriors of Spanish Colonial hous es ar e ordinarily lacking in special architectural features. The walls ar e plastered with
the sam e ea rth tha t was used for th e bricks. Yet nature provides
an astonishing vari ety of soft colors that mak e for extre me ly
beautiful int erior "plas te r." ot every soil, how ever, is appropriate
for pla stering. Usually each community has a clay pit wh er e a
usabl e mud can be obtain ed for pla ster , a fact which accounts
for the uni form color of the local hous es. The earth selected is
care fully sc ree ne d and applied with the bare hands. When th e
plaster ed area has dri ed , it is smoothe d over onc e more with a
piece of dampen ed shee pskin.

21. portal pes and zoporo

o

22.

23. colonial fireplace with
later wood trim, dado
and family added.

A dado of darker colored adobe plaster was oft en used around
th e lower part of th e wall , and a built-in adobe bench occasion ally
ran along one side of the room. When a lighter interior was desir ed ,
a coat of ca lcimine wa s brushed on over th e mud plaster. In the
ninet eenth ce ntury, lengths of bri ghtly pri nt ed mu slin , brought over
th e Santa Fe Trail, wer e some times tacked along th e lower part
of the walls to keep the wh itewash from rubbi ng off on th e
occupants' clothes.
Because th e original wall op enings in most ad obe houses
wer e few , the dominant wall sur faces of th e individual room interior represented a clear geome tric form. But because adobe wall s
are se ldom stra ight, eithe r vertically or hori zontally, or th e comers
sq uare, th e wall surfaces oft en have a gentle undulation or bulge.
Thi s undulation soft en s the rooms geome tric shape . Indeed, th e
very aus terity of the room s accounts for th eir spa tial clarity and
beauty.
Firepl aces were used in most room s, though some times they
wer e lat er repl aced by more efficie nt "Yankee" cast-iron stov es.
The most frequently used typ e of fireplace was quarter round in
plan and locat ed in a comer. Raised on a low hearth, th e fac e
inclin ed slightly inward, and th e op ening of th e fire chambe r
was elliptica lly sha ped . Above th e mantel she lf, a narrow flue was
case d out from the comer by thin ( only three inches thick ) adobe
bri cks. That such flimsy, unlin ed chimne y flues wer e far from firepro of is evide nce d by many charred vigas and roof she a things .
H owever , becau se the wa lls and roof wer e mainly of mud, flue
fires did not eas ily sprea d.
An int er esting varia tion of the corne r fireplace and on e that
is almost unique to New Mexico is a proj ection of a short spur wall
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i paredcito, though often corrupted into padrecito i from th e main
wall. Th e lower portion of the spur wall is extende d as a short
parapet. Betw een the two walls a regular comer fireplace is built.
Ordinary chimney breasts appcar only aft cr Anglo occupation and
then in centers like Las Vcgas and Albuquerque,
Hare examples of larger fireplaces exist. One is a fogcJlI de
campana, a bell-shaped hearth with two openin gs preserved in a
Taos hous e of about 1834. Two examples of the she pherds bed
fireplaces exist, one of th em in a house in Santa Fe. Thi s design
employs a beam the full width of th c room. At one end it supports
a smoke hood ; a shelf of hewn boards or latias runs thc remainder
of th e beam's length. Th ere is no well defin ed firebox.
24. a shepherds bed firepla ce, Llana Quemado.

An excellent example of an early hood ed firepl ace was built
in a Santa Fe hom e in 1929. Th e wood ca rver, Cclso Gallegos of
Agua Fri a, designed and supe rvised its construc tion. He sta ted that
he wanted to see one Spanish firepl ace of the old style built as a
record of th e typ e used when he was a child. Th e adobe bench
built und er th e head against the ba ck wall provides sittin g space
without crowding th e cookin g ar ea on th e hearth .
In Spain and in Mexico this hood ed type of fireplace -oven was
of carved stone or bri ck with an over-all facin g of fancy tiles. In
New Mexico th e design was the same, but the materials were of undr essed stone or adobe and mud plaster , with hood s of poles and
mud.

Territorial Period
Th e first wave of American architectura l influence on the
Southwest was the so-called Territorial style. A belat ed daught cr of
the American Grcek Revival , this style did not flourish in j ew
Mexico until aft er the Civil War. Although American traders began
to travel the Santa F e Trail as early as 1823 and Unit ed States
military forces occupi ed th e area in 1846, few evide nces of eastern
architectural influ ences existed prior to the Civil War's end.

25. hooded fireplace, Santa Fe.

For example, the rcmod eling of the Palace of the Cov ernors
in Santa Fe , which added Territorial portti! and window trim ,
was designed in 1861, but its execution was delayed until the
autumn of 1865. Becaus e accurately dated buildings ar e rar e,
the precise chronology of the Territorial movement in New Mexico
is yet to be established. How ever, man y Territorial structures
date as lat e as th e 1870's and 80's.
Onc e root ed in the Territory , the Greck Hevival manner
prov ed exceptionally tenacious. In centers like Santa Fe and Las
Vegas , th e style reign ed unchall enged through th e 1880's, and
it continued to exert a major influ ence on dom estic design until
almost 1900, wh en it was finally edge d out of fashion by a variety
of styles brought into ew Mexico from the Midw est or from
California.
In out-of-the-way mountain communities, how ever , Territorial
forms were being repeat ed until th e Great Depression. Channing
folk variations on th e old Green Revival pedim ent cd lint el and
pan eled door were being constructed in th e villages above Penasco
by a carpent er and furniture maker nam ed Alejandrino Gallegos,
who lived until 1935. Such work in remot e villages is clearly a
matter of archit ectural survival rather than an indication of the
flurry of new "Period" recitals which appeared in cosmospolitan
centers in th e 1920's.
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26. Greek Revival details on adobe wall constructi on,
Fort Union in northeast New MeXICO.
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For the first time, proc essing and manufacturing faci lities ,
such as saw mills and brick plants, were set up in th e Territory.
And improvem ents in th e transportation system made available a
wid e variety of manufactured products and tools. This was in sharp
contrast to th e earlier period, wh en New Mexico, isolat ed and
forgotte n, had been forced to be almost entirely self-suffici ent.
Th e availability of inexpensiv e, smooth-sawn lumber made profound changes in th e architecture of northern New Mexico. Although most buildings retained th e traditional, thick-walled adobe
cor e, wooden trim becam e mor e elaborate and played a role of
increas ed visual importance. Ho uses sprouted front verandas,
pitched wood en roofs oft en covered with sheet metal call ed
template, cased and shuttered windows, bay windows , and picket
fenc es.

27. Terr itorial door and window- Los Trampas

Inside wooden floors were ad ded , as were also paneled door
and window reveals, sp layed window jambs and woode n fireplace
casings. Such elaborations, of course, required improved meta l
tools and inexpensive nails as well as the supply of lum be r. These
items now becam e available as th e result of easier transport at ion.
Wa gon tra ins along the Santa Fe Trail in the 50's and 60's carried an
ever-increasing volum e of merc handise and during the lat e 70's
the west ern terminus of the railroad edged con stan tly nearer to
New Mexico.
After sawn lumber , it was imported window glass which most
affec ted New Mexico's architecture of the Territoria l Period. ew
hou ses were provided with an increas ed number of windows, and
in old dw ellin gs new windows were cut through the adobe walls
or th e early small windows were enlarged .

28. Doors mode by .
. A lejandrino Gallegos

Th e sing le-axis and L-shap ed hous es continued to be built but
with th e new wood and brick detail s added . For mor e pr eten tious dw ellin gs, how ever , a new type of hou se plan appeared
during the Territorial Period. Two or three rooms deep , in contrast
to th e string of singl e rooms in th e Spanish Colonial dw elling,
this plan also featured a central hall that ran the full depth of th e
bui ldin g. This hall was sometimes wid e enough to serv e as th e sala,
or drawing room . Th e symm etry of this plan reflects th e mor e Formal
room arrangement of th e Gr eek llevival in th e Ea stern United States.
Th e most easily recogniz ed characteristi c of th e Territorial
style is the trian gul ar-shaped lintel. Featuring either a plain facia
or one au gmented by combinations of moldings, this pedimented
lintel was for man y years a badge of mod ernity in 1 ew Mexico.
And , although this wood embe llishment is sometimes quite intricate
and cha rming, it is essentially superfici al decoration --- something
extra neous to th e basic adobe structu re whos e function had not
changed from Spani sh Colonial tim es.

29.
Tern toricl lintel 30

Such Territorial decoration, constructed of wood, is concentrut ed mainly at window and door openin gs. Th e oth er foca l point
for fancy Territorial ornament is th e portal ( figure 26 ). In this
period th e veranda posts were mor e oft en mill-sawn than round, and
to their squ ar ed faces a vari ety of wooden moldings, were nail ed at
top and bottom. Th ese moldings, which replaced the profil ed
zapatas of Spanish Coloni al times, slightly resemble the cap itals
and bases of Classi cal columns. Hou ses of Spanish Colonial plan
oft en hav e representative Territorial trim , but this probably is the
result of remodeling.
On e oth er Territorial feature whi ch one find s in certain New
Mexico communities is a coping of kiln-burned brick to cap the
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adobe wall. Constructed of courses of brick which {llternately project
or ar c inset , such copings bear a remote resemblance to Classical
cornices. But this brick wall topping is not an inevitable charact eristic of the style, and in ar eas wh ere pitched roofs arc common or where bri ck was difficult to obtain, th e coping is often
omitt ed. Santa Fe abounds in this feature but it is infrequent in
Taos and non-existent in mountain villages like Truchas and
Trampas.

T he Arch itectu re of Early Statehood
35. grove markers , at Llano
- - - - and a t EI a ile. 36

Th e impact of Unit ed States technology upon the architecture
of j ew Mexico increased grad ually with the influx of merchandise
carted over the Santa Fe Trail. Not until the construction of the
railroad, how ever , was th e volum e of manufactured goods or machin ery imported into the ar ea great enough to make a significant
difference in th e construction and appearance of buildings. Even
then th e distribution of these novelti es was long restricted to
railroad towns like Las Vegas , Santa Fe, Albuquerque, and Espanola. Remote communities like Taos were substantially unaffect ed bv th e new trends until 1900 and isolat ed mou nta in villa -res
like Trampas and Truchas remained virtually untouched until th e
Second World \Var.
Perhaps the bigg est change occured in the selection of building mat erials . Th e first kiln-baked bricks were mad e in Santa Fe
in 1877 and the mill for grind ing th e clay was brought by train
as far as the line extended ( southern Colorado ) and thence by
wa gon. Hitherto bricks made in St. Louis had to be used sparingly
as chimneys or for copings on adobe walls , but now entire buildings could be constructed of th em. In the sam e way th e first
corrugated iron roofin g was brought to Santa Fe in 1879, the last
leg of the trip from Las Vegas by wa gon. Once th e Rio Grande
had been tied to th e Missouri and Mississippi rivers by railroad,
it was cheaper to freight in ornate, mill-manufactured doors and
windows, and fram es to encase them , than to make simpl e items
locally by hancl. Sizes of window glass increased as the danger of
breakage during shipment decreased. Stor es began to be recognizable as such by reason of glass show windows. Soon New Mexican buildings were sporting cast iron columns for store fronts or
even whol e store facad es mad e of pr essed metal. Often, however,
these modem innovations gav e way to old fashion ed adobe for
side and rear walls.
Interiors of dwellings were also effected . Perhaps th e bigg est
change was caus ed by the adoption of iron stov es which replaced
th e beautiful but inefficient comer fireplace. If a mantel was retained, it was a tortured, ornamental thing. Still there wer e the
advantages of other creature comforts. Railways to haul in water
pipe, plumbing fixtures , and windmills to pump the water to convenient levels, to say nothing of kitchen stoves and coal to stoke
the stoves and grates and eventually the furnaces. The architecture of Early Statehood is difficult to define but easy to spot.

37. a store front, plaz a a t Chimayo.
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Th e visual appearance of th e towns changed rapidly. Recent
Yankee settl ers looked with disdain on "adobe town " and gloried
in the mod em, up to date appearance of th eir arrogant new buildings which were as inharmonious with th eir environment as human
ingenuity could make them. Mod ernity was as insolent in 1896 as it
too often is in 1966. Th e irony of it was , however , that all this
newn ess was at least ten years behind east ern fashion.
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